
ABSTRACT 
 

The primary purpose of this dissertation is to propose an Existentialist Paradigm in relation to Harold Pinter’s 

(1930-2008) plays. The question of existence has remained a major pre-occupation with men of words and in 

particular writers of the absurd theater. All of them had their different ways of conforming to the said school of 

thought. Some writers may be more idealistic than others, depending on whether they appeal to religion, in 

particular Christianity, or to atheism, or fall into a category somewhere between these two extremes. If we are 

to classify writers on a larger scale, we can say that Pinter was an atheistic existentialist, but that would be 

undermining his works as a mere type. What he wrote was of greater merit than just a label and for that purpose, 

this dissertation takes a deeper study of his understanding of existentialism and the way he gave it in his texts. 

Such as it is, my study of existentialism in his plays induces me to delineate it in a triangular structure or the 

trinity of existentialism. The three corners are the three ideas that in my opinion constitute his main idea of 

existentialism, namely The Man, The Others and The Unsaid, these three ideas are the three chapters of this 

dissertation. A part of my contention is that by taking these three factors, the three corners of the Existentialist 

paradigm, we can encapsulate the concept of existence of being, as it is presented by Pinter. 

The first chapter, The Man, deals with the main concept of being as propounded by the author. Existentialism in 

his plays is the concept that man can decode the matrix of his existence and choose the way of perception of life 

for himself That includes the consciousness of a being, the responsibility a being construes and the consequent 

choice of authentic and inauthentic existence. It also puts forward to the paranoia and the fear that follows 

closely. Even the apparent comedy and humor are mostly violent, largely chaotic, and typically corrosive, with 

corresponding implications for society and the plight of man. 

The second chapter deals with another important entity in his works, i.e. ‘The Others’. ‘The others’ is a strong 

force that is at work in Pinter’s plays. Where on one hand, the presence of others alters the pattern of a being’s 

existence; on the other hand, this also assumes that the factors of the outside world have more control over a 

human life than the will of being. In Pinter’s writings, the presence of others adds a naturalistic flavour, and this 

naturalism is reflected in his use of everyday language which is meant to depict life in Its full absurdity. 

Another one of the major aims of the thesis will be a study of Pinter’s silence, and how it is used to embody his 

ideals and philosophy. The third chapter revolves around the very idea of this silence in his plays. Silence takes 

up a major portion of his existentialistic ideology and what words cannot say, the silence amply explains. I 

don’t propound that the language he uses is utterly useless, yet his silence is more pregnant and meaningful. It is 

not always easy to 

get to his intended meaning as much of what happens in his plays is subject to multiple interpretations and the 

silence and the pauses with in the text provides answers for the readers on many grounds. Even punctuation 

marks have a life of their own in his plays. This will be the cynosure of study in chapter three. 



At the end of the dissertation, we shall make an attempt to judge whether this paradigm of existentialism allows 

us to term the works as a study of ‘Existentialist Idealism’. The term ‘Existentialist Idealism’ might appear to be 

paradoxical or even absurd, as existentialism is not a viewpoint typically associated with any sort of idealism. 

However, it can also be said that existentialism can be perceived as an inverse kind of idealism, and it does 

presuppose a philosophy of existence or being which is in some indirect sense idealized, and whose somewhat 

hidden idealism Pinter conforms to in a different way. 

 


